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Every day after elementary school, I'd pass the Lianmei Cabaret at Taichung's Guangfu Jade Market, in a way
witnessing the rise and fall of the cabaret variety show culture. My impression of the show comes from a
school trip on which the bus driver played a recording of one such show. ZHU Ge-liang's dirty jokes told with
unabated candor, the comedy sketches, the garish stage and costume design, and the overall liveliness made a

lasting impression. (Though why the driver let us kids watch it is beyond me.)

With Singing All the Night, | wanted to bring back that feeling from when | used to walk by the Lianmei Cabaret
and show my impression of that era: We seemed to have something to do all the time, always unconsciously
being pushed to progress, but we didn't know what for—we just tried to keep steady and take the next step
despite not even knowing what the next step should be! We never had any choices.

| became curious about the resilience and simplicity of the past, which were tools of survival then, a contrast
to how people consciously follow their hearts today. Though not a complete portrayal of the piece, the stage
reading allows us to focus on the people and story and will make the profile for next year's performance
clearer.

When we deal with history, we sometimes need to ask what its significance is today. But some stories don't
need to be understood or assigned meaning yet. Sometimes, by just quietly sitting and re-experiencing a time

from the past, its meaning gradually emerges on its own.
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When the producer and director came to me and said they wanted a script based on the cabaret variety shows
of the '80s, | thought it was really out there and couldn't imagine what kind of story could come out of that.
Maybe we'd just have everyone sing and dance against a garish backdrop.

Of course, that wouldn't do.

While doing my research, something struck me: there was often a special link between the lives of the
performers on and off stage. | started thinking of a lot of the pop songs and lyrics from back then and how they
reflected performers’ lives or were sarcastic metaphors. That helped me establish the style format, which asks:
Are singers on stage performing, pretending, or revealing their inner selves? So it deals with both the real and
the feigned.

| also thought of the emotional aspect during this time when Taiwan's economy was soaring and the bubble
was about to burst. When the money, material objects, and achievements disappeared as quickly as they had
come, what basic needs were people unwilling to let go of? | looked at the story of the famous performer ZHU
Ge-liang and his family. After all the applause died down and the curtain fell on the gaudy stage, we see the act
of endlessly trying to fill the hole that could never be filled was actually an expression of desire to regain lost
love and trust.

The story is still developing, and | hope that it will relate the message | want to get across when the full
performance goes on next year.
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It was the time of the Taiwan miracle and a gradual opening up.

Some choices people made were neither "good" nor "bad"..

A-mei comes to the hospital to see her boss, Hung Ge, who had taken the cabaret variety show realm by storm,
one last time. He had scouted her out and made her big chance possible. He tells her his last wish is to put on
one more show. She recalls all the things that happened during the '80s, a decade that shined like a diamond
on the outside but underneath was full of the allure of wealth, owed gratitude and enmity among gangsters,

disloyalty and betrayal among lovers...

Born with a beautiful voice, she grew up with a mother who was a professional singer. It was widely believed
that she'd grow up to be a star, and when she hears the familiar pop songs of old, that glittering era covered
over by time gradually comes back. Is her father still a gambler? Where is that beautiful singer Yu-yen today?

And has her childhood friend Chao-sheng married and made himself a happy family?

Let's see how her story plays out from the beginning and revisit the ritzy cabarets and music of the old days.
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Graduated from the Department of Drama, National Taipei University of the Arts, majoring in acting as.

Director:

2013 Executive director, All Music Theatre's My Dear Next Door at Nanhai Theater

2014 Director and writer, Perfect Match's MRT experimental musical Long Time No See

2020-2022 Screenwriter, Huasheng Arts and Culture and Why This's musical series Gueiguei eps.2-9
2021 Playwright for the musical Cry! Girl, Shine CHIANG's graduation production

2021-2022 Writer for both the reading and performance versions of Spring River Performing Arts Troupe's
No One Wants to Hand In Homework

2022 Playwright, local musical Big Chimney Under the Dipper commissioned by Hsinchu City Cultural
Affairs Bureau

2022-2023 Screenwriter, Shanghai Siri Cultural Communication’s musical series Hello, My Invisible
Roommate eps. 1to 3
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His works are good at starting from narrative texts and using original scripts. With the background of
Taiwan as the main creative core, he observes and reflects Taiwan's contemporary culture, humanities,
spirituality and social issues, and stimulates diverse and profound works with novel viewpoints and ideas.
Participated in the 2014 Live Your Life Festival and the 2015 Shenzhen Drama Festival with Uncle Poet;
toured Guangzhou and Shanghai with the same work to great acclaim. Kuang Qi, for which he was
the director and writer, won Best Script, Best Direction, Best Art Direction, and Best Movement-Based
Performance at the 2017 Bangkok Theatre Festival; writer of Unnamed, which was presented at the 2019
Wu Zhen Theatre Festival; playwright for Wonderful, which was selected for National Taichung Theater's

Fall for Great Souls series.

Director:

Writer/director of M.O.V.I.E. Theatre's FormosART - Postcard, The Lost Sperm, Under the Roof; for Story
Works' The Man, the Boy, and the Monkey King; for Red Theatre Group's Queen Mary's Gown (co-director),
for NSO's Illusion; for Flying Group Theatre's The Dying Fish; for the Party Theatre Group's Macbeth.
Playwright for 1895 Fire: the Final Choice, and for Performance Workshop's The Eternal Coffee Time and
Meet Oneself.
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#E52 (JRTE) TSAlHsuan-yan
FEE P8 A-Mei

#*F1E LIN Tzu-heng
E#fiiE,5A5F Hung Ge

R 2E LIANG Yun-jui

FEHE/BE (S8R
Feng-chun (A-Mei's Mother)

3R3%% CHANG Shih-ying
FEefE P Yu-yen

Z8#21= KUO Yao-jen
FEEXEH (FIgREH)
Wen-kai (A-Mei's father)

#3¥%;3 YANG Tung-ching
FE&#FE,#H4E Chao-sheng



B B3 ZEREBEPX Creative and Production Team

FMBREEN | HFREBREM LR Presenter | National Kaohsiung Center for the Arts (Weiwuying)
B | 2IEEE Story Concept | LIU Chien-kuo
RE | E5EE2 Playwright | WANG Shih-chun
R | FiFE Director | WANG Ching-tun
HBERRES | BREZ (BE) - ReR - MFIE -~ Performers (stage reading) | TSAI Hsuan-yan, CHANG Shih-ying, LIN Tzu-heng,
ZHBC ~ RAT - BIRE KUO Yao-jen, LIANG Yun-jui, YANG Tung-ching
BERRE ST | MEIE Stage Director (stage reading) | LIN Kuo-feng
EEINRE AR | BREDL Stage Design (stage reading) | CHEN Wei-kuang
BEIRRIE R T | BRAE Lighting Design (stage reading) | WEI Po-han
ERIRRE %% st | SR Music Design (stage reading) | KO Chih-hao
ERIRRERRET | SAA Makeup, Costume, and Hair Design (stage reading) | HSIEH Chieh-jen
BEIRRITRE | MEIE Executive Producer (stage reading) | LIN Kuo-feng
BERREERIE | FnE Director's Assistant (stage reading) | LI Yuan-chen
HE#E | HEM Program Coordinator | Rhett. HSIEH
RERE | =RE Production Coordinator | LEE Chu-hui
TS | BT Marketing Coordinator | LAN Hung-ling
FERst | MIEWH Graphic Design | LIN Cheng-yu
BATE | #HE Stage Manager (stage reading) | TENG Hsiang-ting
EERRERSE | B Makeup, Costume, and Hair Design Coordinator (stage reading) | YANG Yu-jen
EEIRRFAT | REE Makeup Artist (stage reading) | CHANG Yu-tzu
ERIRRERIIT | BRokAE Hairstylist (stage reading) | CHEN Yong-wei
BATEAR | =85 - ARE Stagehands | LI Jo-chiao, HO Ying-jou
SERMAL | THHE - BEE  BEM Sound Technicians | LI Cheng-tian, PAN Hsin-an, TSAI Hsing-chun
flTHa%E | ST General & Artistic Director | CHIEN Wen-pin
Bl48E: | ZiEl Production Director | Jack KUO
HE AR | MIER Director of Artistic Planning | Elise LIN
BEITRIAR | BB Head of Theatre and Opera | Emily YEH
ETCIEEHRESAR | BRER Director of Technical Management and Head of Production Coordination | CHEN Mei-lin
KftitnRaE | EEE Head of Technical Coordination | YEN Chia-huang
FARMER | =21 Head of Stage | LEE Hui-ling
BARMER | BER Head of Lighting | KUO Chien-hao
?Esfﬁﬁmﬁﬁﬁ | &R Head of Audio & Video | Slash HSU
SHACIE | SRiRBE Director of Marketing and Communication | CHU Yi-chun
ﬁﬁﬁ]ﬁfﬂ%m AR | BRicE Head of Strategic Marketing | CHEN Ji-zhen
B HF Arts Supporting
R NhhENEEsY
Radiant Education Foundation @iﬁr‘ﬁi
B4 LIS
MMERZHERERREBSELAIRSRT Weiwuying

Creation research supported by National Kaohsiung Center for the Arts (Weiwuying) Online Questionnaire



